MATTHKW  ARNOLD'S  (CRITICISM

correctness* for discipline, for taste, for perfection,
ralher than those tliat favor power, freedom, ori-
ginality, individuality, and the more heroic and
primary qualities.

It is to IK* owned that there is a quality, a stimu-
lus, and helpfulness, which we must not expect of
Arnold; a power of poetry which his poems, perfect

as they are, do not afford us, but which we get in
much greater measure from poets far his inferior
in intelligence and thoroughness of culture, as in a
few poems of Keats; a power of prose which his
lucid sentences do not hold ; and a power of criti-
cism which his coolness and disinterestedness do
not attain to. But this last we must probably go
outaidc of English literature to find,

Arnold wan a civilizing and centralizing force.
Out of the npirit which he begets* and which begat
him* do not come the great leaders and reformers*
the one-Hided* headstrong, fanatical men, men that
nervo fiH the plowshare of the destinies to break up
the stubborn glebe of the world; but the wise, the
correct, the urbane, the flexible men, the men who
reap mid enjoy and beautify the world. He says,
in effect, there! nre enough insisting upon force, upon
gcnitiH, upon independence, upon rights; he will lay
the HtmHH upon culture, and upon duties, and upon
theme things that make for perfection*

Tha more vital and active forces of English lit-
erature of our century have been mainly forces of

97     order of men possess.   He lap the emphasis u
